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4< Christ Sleeping in the Tempest," and small cabinet pictures by 

D. Bios, Dechamps, Villeges, Pierre Ballet, Plassan, Fauvelet, 

E. A. Schmidt, Chavet, P. Trayer, A. Delessard, Ed. Frere, 
Madan, C. Brias, C. Detti, A. Tidemand, A. Heiligers, C. Jacquet, 
Tony Faivre and De Winter. 

Hardly more than half a dozen pictures by American artists 
are to be found in this collection. These comprise an indifferent 
and crudely colored Bierstadt, of a ship on fire at sea ; a large 
game piece by W. J. Hays, a good example of this artist's work ; 
a fine marine by M. F. H. de Haas ; a little cabinet, by Irving, 
"The Wine Tasters," and a small figure piece by Eastman 
Johnson. — Fuller- Walker. 

THE FAREWELL. 

" EKKEHARD," a poetical romance by Joseph Victor Schefifel, 
born in 1826, at Carlsruhe, Baden, may be compared with the 
best of Sir Walter Scott's novels. Combining his qualities as a 
poet with that of an historian, he created a work which at once 
became popular and famous, affording ample material in the way 
of illustration for the foremost of German artists. Based chiefly 
on the chronicles of the monastery of St. Gall, it gives a faithful 
picture of the social life in Southwestern Germany — the most 
ancient seat and nucleus of German civilization during the tenth 
century — in retaining and reproducing all the naivete freshness 
and simple-minded views which are the charms of those cele- 
brated chronicles, whilst the poet's figures are marked with that 
distinct individuality which raises the dry chronicle to a skillful 
and poetical tale of human passions and conflicts. The principal 
characters in this novel are Ekkehard, one of the younger monks 
in the monastery of St. Gall, " young in years, of a very hand- 
some figure, captivating everybody who looked at him by his 
graceful mien and pleasing expression — wise and eloquent, an 
excellent councilor and a most learned scholar ;" — and Hadwig, 
the Duchess of Swabia. She married Sir Burkhard, the old Duke 
of Swabia,. to please her father ; but he shortly died, ,.»d, left the 
young widow portrayed in the illustration by the eminent artist 
Liezen-Mayer. She is thus described in the story : * u She pos- 
sessed^ very aristocratic mind and no ordinary amount of beauty. 
Her, nose was a trifle short, the lovely lips had a strong ten- 
dency to pout, and in her boldly projecting chin, the graceful 
dimple so becoming to women was not to be found. The duchess, 
in spite of her soft, beautiful complexion, inspired many of her 
subjects with a sort of trembling awe. She wore a steel-gray 
undergarment which fell down in graceful folds on her em- 
broidered sandals ; and over this a tight-fitting black tunic, 
reaching to the knees. In the girdle encircling her waist there 
glittered a large precious beryl. Her chestnut brown hair was 
confined within a net of gold thread, but round her clear forehead 
some stray curls played unrestrainedly." She made a visit " to 
the holy Gallus " one day, met the monk Ekkehard, became 
enamored with him, and insisted upon his returning to her castle 
that he might teach her Latin. Had not the monk said to her : 
"" Believe me, mistress, you do well to come to the classics for 
advice in all positions of life. Does not Cicero teach us to walk 
safely in the intricate paths of worldly prudence ? Do we not 
gather confidence and courage from Livy and Sallust ? Do not 
the songs of Virgil awaken us to the conception of imperishable 
beauty ? " The abbot could not refuse the request of the duchess 
to allow the monk Ekkehard to become her teacher ; and, for a 
year or so, the two passed many pleasant hours together reading 
Virgil. At last the monk made a declaration of love to the 
duchess, was refused and fled the country. He entered a hermit- 
age, poured his feelings into an epic, called " The Song of Wal- 
tari," and sent it to the object of his adoration. And this was his 
farewell. It was just a year since the duchess sailed over the 
Bodensee and paid a visit to St. Gallus. Dame Hadwig sat in 
her garden, out of tune, discontented and reserved. Her heart 
felt differently from what her tongue uttered. In looking at the 
beauty and softness of the waning day, her heart was softened 
also. A low hissing sound made the duchess start up from her 
revery. An arrow sped toward her and dropped heavily at her 
feet. Thin parchment leaves were rolled around the shaft, while 
the point was covered with some wild flowers. She untied the 
leaves, and did not fail to recognize the handwriting. It was 
" Waltari's Song." On the first page was written, in pale red ink, 



" A Parting Salutation for the Duchess of Swabia ! " Then the 
proud woman inclined her head and wept bitterly. Such is the 
meaning of the picture called " The Farewell." The artist to 
whom we are indebted for the illustration, Alexander Liezen- 
Mayer, was born at Raab, Hungary, in 1839. He studied art at 
Vienna and Munich, becoming a pupil of Karl Piloty, the histori- 
cal painter, in 1862. Some of his more important works are por- 
traits of Marie and Elizabeth of Hungary ; " Maria Theresa, 
Empress of Austria, nursing the Poor Woman's Child," one of his 
finest works; " Imogen and Iachimo ; " " Elizabeth Signing the 
Death Warrant of Marie Stuart," now in the National Gallery of 
Germany, and a portrait of the king, Francis Joseph, painted in 
1870. During recent years Liezen-Mayer has drawn many car- 
toons illustrating the works of great German poets and ro- 
mancers. Among these are fifty superb original designs for 
Goethe's " Faust," which has been published in both the German 
and English languages, and was exhibited, in Class 5 of the Fine 
Art section of Germany, at the Exposition Universelle. He has 
also made designs for illustrating Scheffel's " Ekkehard," and for 
other famous authors. He is one of the most eminent disciples 
of the Piloty school, noted for his vivid and pure imagination; 
for the sweetness, simplicity, and power of his compositions ; for 
the ability with which he reproduces the conceptions of the poet 
in his pictures. His works are dignified and carefully wrought. 
He is an honorary member of the Royal Academy, Munich. 



SOCIETY OF AMERICAN ARTISTS. 

DURING the month of March the Society of American Artists 
held its second exhibition in New York, when over one hundred 
and fifty paintings, statues, and medallions were placed on exhi- 
bition. The society numbers twenty-six members, among whom 
are such well-known artists as Louis C. Tiffany, Samuel Colman, 
J. H. Dolph, John La Farge, Thomas Moran, A. H. Wyant, 
George Inness, A. Wordsworth Thompson, Charles H. Miller, 
and R. Swain Gifford, members of the Academy. The younger 
members of this society, who really give the exhibition its dis- 
tinctive features, are Walter Shirlaw, the president ; Francis 
Lathrop, the secretary; Frederick Deilman, the treasurer, and 
Messrs. Augustus St. Gaudens, Wyatt Eaton, Helena De Kay, 
Olin L. Warner, Homer Martin, J. Alden Weir, William Sartain, 
Will H. Low, Robert C. Minor, Albert P. Ryder, William M. 
Chase and William R. O'Donovan. It may be safely assumed 
that if only the artists here named had contributed to the exhi- 
bition, its standard of excellence would have been much higher 
than it was ; but a vast number of other artists, or art students, 
from various parts of Europe and America, were represented in 
the display, and the result was a motley gathering of good and 
bad, crude and well-executed pictures. Many of these were mere 
sketches or studies which should not be seen outside of the studio, 
unless it is the object of the society to simply show what the 
younger artists of the day are striving to accomplish. Unfortu- 
nately, the catalogue indicated that most of the " pictures " were 
for sale ; hence we are forced to look upon them as works which 
are regarded as finished, and fit to be offered to the public. To 
be sure, the prices asked for these " pictures " would indicate 
somewhat the artists' idea of their value, and in this way it would 
be possible to institute comparisons between them and the works 
of men who have established reputations. If a " sketch," a 
" study head," a " scowling boy," and " an impression " are only 
valued at a few dollars — enough to cover the cost of frame, pig- 
ments and canvas — there could be little reason for complaints. 
Buying pictures under such circumstances would simply be a 
matter of pleasing a passing fancy, with the consciousness that 
no one regarded the works as possessing special merit or value 
But an exhibition by the Society of American Artists is, or should 
be, a serious thing, with a certain standard of excellence. The 
general impression prevails that the gentlemen of this society 
protest against what they consider the conventionalism of the 
National Academy ; that they wish to prove art is broad and 
comprehensive, free to run in many directions ; that color and 
finish may largely be left to the artist's fancy; that. good work 
can come from young American artists trained in the schools of 
Europe, as well as from the old American artists of New York 
who have never studied abroad. Holding these views, the walls 
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of the gallery should display finished pictures only, and these Philip Gilbert Hamerton says that he has come to the conclusion 
should possess some beauty, a fair degree of composition, a knowl- " that if a painter draws well, handles his brush cleverly (this is 
edge of technique, and a reason for having been painted at all. most important), and has some knowledge of light and shade, 



